CORNEJLLE DE LYON
~rench school, activ e 1533-34. --died 1574 ,

This artist was born in the Hague , probably around
1500-1510, and moved to France from there . His family name is
unknown ; it has been suggested that Corneille may r-epresent a
gallicization of the Dutch family name Corneli1>zen . tle established
himself in the city of Lyons (hence the eponym "de Lyon") , residing
there from before 1534 until hiR death . He is mentioned in 1541
as painter to the vauphin (the future Henry II), received French
naturalization in 1547, and is recorded in 1551 as bearing the
title of "painter and valet of the king ' s bedchamber" . The last
mention of him comes i n 1574 ,
He is knovm through other sixteenth century records
to have had a high reputation as a painter of portraits , mostly
of members o~ the }'rench court . But no certain work of his is
known, and the situation as regards attributions is a confused
and difficult one , Briefly , the sole baRi s i6r~the ascription
of works to hi"I'- is that c ertain portraits in the collection of
Roger de Gagnieres (1642- 1715), who bought pictures in Lyons
in the seventeenth century , were attested then as bei!'lg by
Corneille de Lyon . A grou!) of five portrait? ••hich found th ir
way to Versailles , Chantilly, the Louvre , and :erow t!¼el:!0--]'tissed
i-i:,.t.Q- the Pierpont i~orga~ collection, have been identified es
coming from Gagnie r e~ collection ; and so have other portr aits
on the bap.s of seals 0" the backs of them. Further attributions
to the artist have to de!)end upon thiR core of works ; but it
would a!)pear that studio- !)ieces ere involved even here ,Lall that
one can legitimately speak of is of a _type of !)Ortreit essooiated
with the p!Jractice of Corneille de Lyon --a type involving ?mall ,
bust- length depictions of men ann women of the French nobility,, '
with pale flesh , sma l l hands and most often a green beet.ground'-:'
' from the number of repetitions that
It is evident
Corneille must have maintained a large atelier ; and probably
his son, also called Corneille, e nd his daughter were amongst
those employed in this capaci ty . ~emoter derivations and
i mitations sugg~st further that he and his atelier created an
0
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intennational vogue for the type of portrait in question -a vogue which spread outside France to Germany, the Netterlands
and Italy .

CORNEILLE D.:': L}'ON

(cont . )

{::>)

Portrait of a Man in a court bonnet (called • rlene du
Puy du Fou• )
oil on panel , 61<5%· ins .

Provenance
Walter Gay , Paris (1904) ; Jules Strauss , Paris ; J .
Seligmann and son , Paris (b~ 1937) ; Seligmann Galleries , New
York . Acquired by Dr Clowes in 1947 ,
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Attributed b~ Bouchot in the 1904 catalogue to the
school of Corneille de Lyon , with a date of arou·~d 1555 ; then
to Corneille himse l f in the 19 37 catalogue , with a date of around
1550 . The portrait mar very possibly be by this artist~ , in terms
of type and quality ; there is at the same time no basis for giving
i t a date .
The identification of the sitter ac Rene du Puy du
Fou (1528- 1570S9goes back also to the 1904 catalogue , and was

based there on the resemblance to a drawing at Chantillf?l Dimier
in his comments on the catalogue justly queried this identificationC:-:
It was usecl again in the 1937 catalogue , with a note there that
the name of Rabelais had also
been suggge
sted. Both identifications
,\
.
appear aqually unjustifie~ any resemblance there might be to
other ·,"orks being insufficient bee is for giving this sitter a name .

Notes .
1. Information from Cleveland Museum redords ,
2 . He married the widow of Charles de Cabannes , 0 atherine de~a
Rochefoucauld , and became Chevalier de 1'6rdre in 1562

3.

Box xi , no.>69.

4. To quote his actual words : "···· .er crayon (the Versailles
drawing), contredit par la lettre d'un panneau cle ±ersailles (no .
3223) qui le nomme Frano6is]III, conte de Larochefoucauld, est
definitivement dementi, par ce meme nom inscrit sur une co~ie,
de la collection de l ' arc hi due 1'erdinend (tab . B, no . 210) ". Dimier
curiously did not i nclude the Clowes pai~n~ng , though he knew it,
in bis publication Histoire de la Peinture da Portrait en France
au XVIe ~ Siecle., ( 3 vols ., Paris, 1924-26) ·
5. Rabelais usually wears a doctor's pat, and the other three
works •ited by Dimier (see n.4 1 allow[~o conclusion, {information
from D. !3entley~.Crancb , letter to~ the com. iler, Jul . 23, 1966)

